OEZH 3 : Kpitik kai lotopikg MouoikoAoyia

ONOMATENQNYMO 2MNOYAEZX AIAAKTIKH ENIZTHMONIKO EPIrO
NMPOYNHPEZIA
1039/5-7-2018 -Mruxio: MouaikoAoyiag Kai 1 egaunvo 1 Hovoypagia:
diAocogiag aTo MNavemoTrAuIo ETTIOTNUOVIKOG A . .
Albert Ludwigs oTo Freiburg ouvepyatng TAIMM urovopia kai erepovopia, o

Iepuaviag (1996),

-Magister Artium oTn
MouaikoAoyia (1. KUpiog
KAGd0G) kai T PiAocogia (2.
KUPI0G KAGOOG). MapdAAnAn
MeAETN mdvou pe Toug Edit
Picht-Axenfeld kai Michael
Leuschner

-AIdakTOPIKG SITTAWUG OTN
MouaoikoAoyia (ApioTta) TMZ,
MavemaoTtAiuio ABnvwy (2011)
-Q¢pa diatpIBng: Oyelg Tou
XPOVOU OTN HOUGIKHA TOU
€IKOOTOU alwva: N epi Xpovou
TTPORBANMATIKI] KAl Ol
BewpnTIKEG TNG TTPOUTTOBETEIG
OTN JOUCTIKK TTPWTOTTOPIx PE
éupaon oTig dekagTieg Tou '50
kai '60.

AAMa TrTuYia:
-TrTuxio mdvou, Qd¢io ABnvwv

(10/2016-02/2017)

1 e€dunvo
aKodNUaAiKOG
UTTOTPOYOG UEPIKAG
atmaocyoAnong
TunRua Texvoloyiag
'Hyou kai Moucikwv
Opyavwy, ATEI
loviwv NAcwv
(10/2016-02/2017)

8 uAveg didaokahia
o€ dnuooia IEK
INEAIBIM ka1 OAEA
(11/2015-06/2016)

1 €10G: 4 KUKAOI
d1daoKaAiag 01O
TAQiCI0 TWV
ExTraideutikwv
Mpoypapudtwy yia
EvAAikeg MoAiTeg Tou
EKIA
06/2014-07/2015)

1 e€dunvo
ETMOTNPOVIKOG
OuvePYATNG OTO
TuARua Texvoloyiag
Hxou kar Mougikwv
Opydvwyv, ATEI
loviwv NAowv
(10/2012-02/2013)

Avrtopvo yia tnv Téxvn, ekdOaEIG
Ekkpepég, ABriva 2018

2 apBpa o€ TTpoETOIYOTIa

2 apBpa og 01BN avayvwpiouéva
TTEPIOBIKA PE KPITEG

2 apBpa og EAANVIKA TTEPIODIKA UE
KPITEG

1 4pBpo ae ouAoyikS OO

1 kepaAaio ae BIRAio

3 apbpa o€ TTPAKTIKA oUVEDPIOU (UE
Kpion)

1 BiBAIokpicia

2 TTPOCKAACEIG O€ Kpion

17 elonynoeig oe ouvEdpIa

3 apBpa o€ epnuepida

2UYYpaQr EI0aywyIKwY
ONUEIWPATWY, avaAloEwyY Kal
METAPPATEWY YIa TO TUAKO
ekd60oewyv Tou Meydpou MouaikAg,
TO eAANVIKO QeaTIBAA, TO GUVOAO
2KOAKWTA, TRV MNMOAITIOTIKA
OAuummada, TiG dICKOYPAPIKES
eTaipieg (Intuition/Schott, ZKAI) kai
yia TN Z1éyn MpapudTwy Kal TEXvwy
(avagépovTtal eVOEIKTIKA 9)
8 opIAieg/BIONEEEIG

MEAOG ETTIOTNHOVIKWY ETTITPOTTIWV 2
ouvedpiwv

4 1Tpoedpicg o€ CUVEDPIQ
1 diakekpipévo Gpbpo

MéAog Tou ISST (International
Society for the Study of Time)

01/1999-07/2013: pouCIKOAGYOG OTN
Mouaikr BiBAioBrkn «AiAiav
Boudoupn» (Tautotroinon épywv,
KaTaypagr Kal apxXeiob£tnon
pouaoikoU apxeiou Mikn ©godwpdkn
(1999-2000)

2uyypaen Kai eTTEAEIa
BiBAloTTapoucidoswy Kal GpBpwv
atrd Tov katdAoyo Tng BiBAI0OrKkNg

A6 2003: uttelBuvog avamTuéng
OUANOYNG, oupueTOoXn O€




ETTIOTNUOVIKEG KAl OPYAVWTIKEG
ETTITPOTTEG TUVEDPIWYV Kal
EKTTAUOEUTIKWY TTPOYPAUMATWY,
dlopydvwaon Kal eTTIPEAEI
OlaAé€ewy, TTpayuaToTToingn
OIaAECEWV.

TakTikr) ouvepyaaoia ye To TUANQ
Ekdooewv Tou Meydpou Mouaiknig
ABnvwv yia Tn cuyypaer, ETIPEAEIQ
Kal HETAPPOAOT KEIMEVWV.

2006-2013: péNog TG EAANVIKAG
Emitpot¢ Tou RILM (kataypagrn
Kal atrodeATiwan TNG EAANVIKNAG
HOUGIKOAOYIKHG @IAOAOYIaG)
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-Mruyxio: TuARua Mouoikwy
2mroudwv (MouoikoAoyia-
Mouoikotraidaywyikr), AlO
(2007)

-MeTaTrTUXI0KOG TITAOG
otroudwv: MouaoikoAoyiag,
TuAua Mouoikwy ZTToudwy —
Al (2007) (avayvwpion wg
aKadNUAiké 1I000UvVaAPOG TITAOG
pe SimAwpa Master), Eidikeuon
«N\a@Ta»

-AIBaKTOPIKG BiTTAWA:
Mouaoikwv Ztroudwv AlO,
2015 EBvopouaikoAoyiag
(©€pa: O kUkAog Tpayoudiwv
«Tng Aptag 10 MNo@upI».
OeguaTIKOG Kal GUCTNUATIKOG
KatdAoyog. Kataypa@Eg Kal
TTapaAAayEQg)

-Mruyio TuAuatog Mouaoikng
EmoTrung kai Té€xvng,
MavemoTAiuio Makedoviag
(2005)

-MeTaTTTUXIOKOG TITAOG
otroudwv in Music
Performance (kAagiko
Tpayoudi), School of Music,
University of Leeds (2008)
AOATAI (2014)

-AIdakTOPIKG SiITTAWUA OTN
Naikry MouoikoAoyia (Popular
Musicology), School of Music,
University of Leeds (2012)
TithogdiatpIBAg: The Recording
Career of VasilisTsitsanis
(1936- 1983). An Analysis of
his Music and the Problems of
Research into Greek Popular
Music, AOATAI 2014

AMAa TTTUYIQ:

- Mruyio Mavou, 2005 (dpiocTa
Tapwnoeei). Makedovikd Qoeio
Oeooalovikng

-Mruyxio AvrioTiEng , 2004.
Makedovikd Qbeio
Oeooalovikng

-AimAwpa BulavTivig
MouoikAg, 2002 (dpioTa
Tapwnoei). Anpotikd Qdeio,
«EoTia Mouowv»

Néouoag

4 ggdunva TAMM wg
EPAIMN (mavo kal
pouaik& cUvoAaq,
2013-2014 ka1 2015-
2016).

6 e€aunva TAIMM wg
MOUCIKOAGYOG WG
TTAVETTIOTNHIAKOG
uTTOTPOPOG, 2015-
18)

A6 10 2014-18
gival KAANITEXVIKOG
O1EUBUVTAG aTO
Qd¢io NG .M.
Bepoiag.

2012-2014:
KaBnynTtAg Aaikou
MAvou, Kal
BulavTivAG JOUCTIKNAG
2x0An BulavTivAig
Mouoikng |.M.
Bepoiag.

2000-2007:
KaBnynTtAg Aaikou
mAavou 0Tn ZX0oAR
BuCavTivrig
MouoikAg |.M.
Bepoiag.

2000-2007:
kabnynTig
BulavTivAG JOUCTIKNAG
Kal JaEOTPOG
TTaIdIKAG Xopwdiag
oTn ZX0AR
BuCavtiviig
Mouoikng |.M.
Bepoiag.

2005-06. KaBnyntng
MOUOCIKNG o€
olonuepa oXoAcia
2011-2014:
KaAANITEXVIKOG
AieuBuvTng TNG
MoNITIoTIKAG
Etaipeiog Mouaikng
«BaoiAng
Toirodvng»
AIBAKTIKA
TTpoUTTNpETia
BeBaiwpévn:

a) a1Té acPANICTIKO
popéa

ME Kwdikd 8014
(245011),
avaTTANPWTEG
kaBnyntég (11/05
£€wg 6/06, 12/06),

pe Kwdikd 8048

3 Movoypagieg kal 2 KepdaAaia o€
OUAAOYIKOUG TOPOUG:

a) H Aiokoypagikr] Kapiépa Tou
BagiAn Tairadvn (1936-1983),
Exkddboeig lavég 2014,

B) ‘Eva Adiké pouaiké aUupolo.
Tomadvng eykwpiov (TA NEA
2015),

Y) Zuvvegiaouévn Kupiakn kai Tn
Ymepudyxw (Fagottobooks 2017),
0) Méyag Eatrepivog Tou Oaiou
Ocopavoug MNaTpdg nuwv
Ocopavoug (Fagottobooks 2017)
€) AvavewvovTag To Adiké (Hot Doc
2018)

10 ava@opég oTnv EevoyAwaoon
BiBAioypagia — 1 BIBAIOKPITIKN

3 apBpa dnuoaicupéva (UE KPITEG)
2uvTAKTNG TOUG AupaTog «BaaiAng

Tomadvng» oTo £YKPITO AECIKO
Mouaikng Grove

4 4pBpa utrd €kdoaon
14 avakoIvWOoEIG 0€ oUVEDPIQ
13 Zepvapia — AIaAEEEIS

KaAAITexviké €pyo:

1. 10¢ TTPOOWTTIKOG diokog: «Ovelpo
dImrpéowTro» — 2006 (ave¢apTtnTn
Tapaywyn).

2. 20G TTPOCWTTIKOG dIOKOG:
Mouaoiko-8eatpikr TTapdoTacn
«Eiprivn» Tou ApioTto@dvn. ‘Epyo yia
CUMQWVIKN 0pXNoTpa Kal TTaIdIKA
xopwdia — 2006 (aveEdpTnTn
Tapaywyn).

3. 30¢ TTPOOWTTIKOG BioKOG: «Apwua
aTré AouAoUdI» — 2007 (avegdpTnTn
TTapaywyn).

4. 406 TTPOOWTTIKOG BIOKOG:
«/\upikoi OpiCovTeg, 10 Aaikd
Tpayoudia yia TAavo & euvr» —
2009

(ave¢aptnTn TTOPAYWYH).

5. The Eastern Piano Project — To
Aadik6 Mavo (BA. www.eastern-
piano.com)

6. MougoikoBearpikd avayvwopua
«Ayiog lyvaTiog o Ocopdpog». ‘Epyo
yla TpeIg ocoAioTeg, BuCavTivr
Xopwdia kai mavo - 2013.

7. Mouoikr) oTnv Taivia hikpou

MAKoOUG «Aloney, o oknvoBeaia
>1éNiou KaAaitgn — 2014.




(243030),
KaBnynTég-dAaakalol
pouoikng (9/07 ¢wg
6/09, 12/09)

ME Kwdikd 8034
(241000), d10aKTIKO
TIPOCWTTIKO
AVWTATWV
EKTTAIBEUTIKWV
1I0pupaTWYV (3/14 £wg
9/14, 11/15 €wg
3/18)

ME KwdIkd 5540
(348220), pyouaikoi-
TpayoudioTég (1/14
£wg 4/18)

ME KwdIkO 9231
(275020), Mouacikoi
EKTEANEDTEG,
EvopxnoTtpwrég,
AieuBuvTég
opxnoTpag, Aoidoi
xopwdiag (11/14
£€wg 3/18)

B) atré BePaiwaoelg
TWV QOPEWV

8. 50¢ TTPooWTTIKAG BioKoG: «To
Adikd TTIAvo — n €TTOXI) TOU
peUTTETIKOU» — 2015 (Melissa
music).

2UVOETIKO €pyo PE BERAIOEIG

2015-2017: 1dpuacn kai eTTiRAeyn
EpyaaTtnpiou OpxnoTpag oto TuRua
Naikng kai Napadoaoiakrg MouoikAg
Tou TEI Hrreipou
(www.facebook.com/tlpm.orchestra).

2015-2017: '1dpuan kai €TTiRAeyn
EpyaoTtnpiou yia 1o TTIAVO OTIG
AaikéG pouoikég, oto Tunua Aaikng
kai MNapadoaoiakAg MouoikAG Tou
TEI Hrreipou.
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-Mruxio Moucikwyv ZTToudwv,
King’s College, Aovdivo (1998)
-MeTamTuxioké otn Mouaoikn,
King’s College, Novdivo (1999)
-AIdakTOPIKG OTN
MouaoikoAoyia, King’s College,
Novdivo (2007)

©¢ua diatpiBig: Rethinking
Redeption: Woman and
Sacrificial Love in Richard
Wagner’s Music Dramas

OAa utté avayvwpion atré
AOATAIT (emouvaTtTovTal
apIBuoi TTPWTOKOANOU TWV
QITACEWY YIO avayvwpian)

-MeTadIdaKTOPIKN €PEUVA UE
utToTpo@ia atréd 1o 1dpuua
Qvaon (ue BeBaiwoeig)

2017-2019:
epeuvATpia Mapia
Kioupi, MNavreio
MavemmoTAuio,
ATOMIKN UTTOTO®Ia
OTO TTAQiCI0 TOU
TTPOYPAUPaTOG
OpiCovtag

2016-2017:
METOBIOAKTOPIKA
epeuvnTpia, Kévipo
‘Epeuvag yia Tig
AvBpWTTIOTIKEG
EmoTAiueg,
uTTOTPOYIa aTTd TO
18pupa Qvaon

2011-2014:
epeuvATpia Mapia
Kioupi,
TTAVETTIOTAUIO TOU
[KETTIVYKEY,
eppavia, aTtopikn
UTTOTPOQia OTO
TAdiclo Tou
TTpoypdauarog FP7

2010: epeuvATpIq,
MavemmoTAhuIo Twv
Texvwyv, BepoAivo,
UTTOTPOPOG TNG
eppavikng
YTmnpeoiag
Akadnuaikwv
AvtaAaywv DAAD

(ouvoAika 64 urveg
EPEUVNTIKN
dpaaTNPIOTNTA WG
KUpIO EPEUVATPIA O€
oldgopa
TTPOYPAUUATA OE
EAANGSa kal epuavia
9 uttoTpOYieg)

19 prjveg d1daokaAia
(4 €€dunva)
di1daokaAia o€ Kings
London kai
MaveTToTAuIo Tou
[KETTIVYKEV

7 oguivapia oTa
TTAQioI0 padnudtwy
TTPOTITUXIOKOU Kal
METATITUXIOKOU
emMTTESOU, UETA ATTO
TTPOOKANGN
(MavemioTrpIo TOU

1 yovoypagia utté €kdoon

EmpéAeia 2 €IBIKWY TEUXWV
ETTIOTNUOVIKWY TTEPIOBIKWYV (68 Kal
124 geAidwv avTioToixa), JETA aTTO
TIPOOKANCN TWV EKOOTWV

1 keiyevo o€ akadnuaikn
eykukhotraideia (SAGE International
Encyclopedia of Music and Culture)

3 Ke@aAaia g€ GUAANOYIKOUG TOUOUG

8 apBpa o€ emOTNUOVIKA TTEPIODIKA
2 eioaywyég o€ BiBAia

5 keipeva oe poypdupata
TTOPACTACEWV

2UMMETOXN WE €10 ynon o€ 16
ouvédpla/aepvapia

ZUMMETOXN o€ 5 diEBveiG epeuvnTIKEG
ouddeg-BikTua

2UMMETOXN OTn dlopydvwon 5
ouvedpiwvY Kal TTaveA

KaAAITexviké £€pyo:

1 eykatrdoTaon OTn ZT1€yn
Mpauudtwy kai Texvwy 1dpupaTog
Qvaon (épeuva yia Tn XprRon Tng
MOUCIKNG WG HETO Bacaviouou aTo
N XouvTa)

Podcast ye 6éua «Mouaikn, Bia,
KataoToAr», Museo Nacional
Centro de Arte Reina Sofia,
Madpitn, loTravia (TrapayyeAia,
09/2018)

5 avagopég ota MME
1 ouppueTox o€ réveA oto BBC TV

09/2006-02/2009: ouvepydtng
OpauaToAdyog, uttelBuvn ayyAIKwv
€KOOOEWV Kal OXeSIOTUOU
EKTTAUOEUTIKWV TTPOYPANHAETWY,
EBvikn Aupikr} Zknvi

2004-2006: BonB6g ekddoEWY
(oxedlaoudg TTpoypaupETWY,
£€peuva, auyypaer] kai d16pBwan
KeIYEVwY, dIoIKNTIKA KaBrkovTa),
BaaiAikr) Otrepa Tou KoBevt
Ik&pvTev, Novdivo




lNopk, AlNO,
TTAVETTIOTAMIO TOU
IkérTivykev, AKTO,
Kings College
London)

1076/10-7-2018

-Mruxio KoivwvioAoyiag,
Mavreio MavemoTAuio (1995)
-MeTaTrTuxiokd AiTTAwpa oTIg
EmoTiueg TG Nwaooag,
"aAAia (1998)

-MeTamruxioké AiTAwpa otnv
AloOnTIKA, TexvoAloyia kai
KaAAiITexvikf Anuioupyia,
aAAia (1997)

-AIdakTOPIKG OTN
MouaoikoAoyia, Paris Sorbonne-
Paris IV, l'aAAia (2017)

©¢ua diatpIBAG: H gavTaoiakn
MOUOIKN: pPNTOPIKES, TAUTOTNTEG
KOl avaTTapacTdoelg oTn
ouyxpovn eAANVIKN ekTTaideuan

OAa pe avayvwpion atmmo
AOATAIN

4 akadnuaika £€1n
£PYACTNPIAKOG
ouvepydatng TAIMM
(10/2009-07/2012
ka1 10/2013-
07/2014)

4 prveg
TTAVETTIOTNUIAKOG
UTTOTPOYOG, l6VIo
MavemmoTAuio,
TuAua Mouoikwy
>1Toudwv

EionyATpia
O1aAéCewy OTO
TAQiCI0 TWV
ggMIVapiwY Tou
KUKAOU
METEKTTAIOEUONG O€

1 4pBpo GTO PN ETMICTNHOVIKO
eANVIKOS TTEPIOBIKG «MOUOIKN
Extraideuon»

3 apBpa o€ TTPAKTIKA oUVEDPIWV
(a1 Ta otToia TO éva BIEBVEQ)

1 dpBpo utrd €kdoan

9 UVEG OUMPMETOXN OTO TTPOYPANMA
«Anpioupyia oAokAnpwpévng
povadag TeKPNPiwong Kai TTPoROANG
TNG EAANVIKAG JOUCIKNAG GTN PEYAAN
BiBAI0BRAKN NG EAAGBaG Aihiav
BoudoUpn» (10/2005-06/2006)

AMAa TTTUYIQ: 2TTOUdBEG
Mruyio mavou, ABnvaiov MouaoIKoKIVNTIKAG
Qo¢io, 1994 Aywyng Orff (oxoAR
Mwpaitn), 3-
6/01/2015
1038/5-7-2018 -Bachelor of Arts (Hons) in TakTIKOG 3 aVAKOIVWOEIC-TIAPOUCIATEIC:
Jazz Studies (1999) @IAOEEVOUEVOG

(AOATAIMT, 2008)

-AiIdakTopik6é 010 Manchester
Metropolitan University (2016)
TitAog diaTpIBAG: Resuming the
Narrative: The Presence of
Romantic Ideals in Modern
Jazz Piano

(AOATAIT, 2016)

KOANITEXVNG (Artist in
Residence) wg adho
maviotag aTmo 1o
2002 ¢wg onuepa
(xwpig GAAa
aToixeia)

1) «Still Stompin' at the Sheraton?:
Authentic Projects in Hyperreal
Settings», Fifth International Rhythm
Changes Conference,
Conservatorium Van Amsterdam,
2017 (Movo mrpdypaupua)

2) «Personal Mythology & the
Impact of Research on Selfy, 7th
Annual Postgraduate Research
Conference 2014: Making Impact
with Research, Manchester
Metropolitan University, 2014 (M6vo
TTEPIEXOUEVQ)

3) « Personal Mythology:
Contemporary Pianism, Surrealism,
and the Principle of Moderation»,
Music & Empathy: A SEMPRE
Conferrence, University of Hull,
2013 (Keipevo 1 oeAidag)




